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s i thie galbery “Art on 56th".

The intervien: i= part of the TNGO Investiquetive Journalism Women's Storfes coliwem, an endeaeor to lghlighe the stories of outstamding women in the areas covered by our joernalists. In
this exrticle, the Director of TGOS Division of Tmeestigntive Soernolism “The Secand Voice, ™ Margaier Seiymenr, fefks wsith Lebwnese artisd Ghada Jeameal rl“.'|1'|'s|_¢“|I Rer extyibition “Relanging for
1gpo-anze” depicting the suffering and hopes of Lebanow,

n the middle of the frenetic Gemmayach Street, near the port of Beirot, stands a majestic artistic temple; Ard on 56th. W |.-||'||u-|l in & defimite eleganes, the charm of this bailding kets the

hape of Lebanese urt shine through. The ariists wander, the paintings and drawings parsde on the white walls, a5 for the pedestrions; they step (o contemplate the show,

Like an archipelago containing a ecomforting tendermess, Art on 56th s a barrage of Beirot's magnificent choos, pr

tribule {4 oonlemporary arl Lo s founader Mol Wadi Molarrar

ising n spotlight on Middle Eastern arlists. We owe this grocioas

Ir is naturally in this arr gallery that 1 am mesting

with Ghada Jamal. Rerarned from the United Staves on the oceasion of her exhibition; “Belonging for 1000-2022," her comeback {2 exaremely
. While the explosion of e port cosed the dey

who 15 tse] o dhepict the suffering of her native county, the ermatiog

tation of 2

svrinba he city of Bearul, it is now the whole eountry that 18 bruksed by an unprecedented eeononne erlsts. For Glada,




The Hand which Draws the Flowing Blood

pallery by mipht fsource: arfompsth com)

Indewd, the artist paints what she knows, what she has always lived in sum. The desolation of the civil war, the suffering of wars, the mouming of a nation after the Qana massacre, the boody

el optimistic emotion of the Arab spring, the national wound of the port explosion, ete. Her art aims te bring to light the trauma of an entire community in its most bruised and tragic periods

Wilnesging a bloody relentlessness against her country, | wonder how the dramatic events, marking owt Ghada's existence, has s impacied hieE com wption of art in gener: 1

it war. It was so strong, so powerful and it impacted so many people

had to cope with it, There was no ather possible o

Ghada pauses to reflect. She suddenly starts again with a mischievous smile;

wibed svore than just describing. My work had to be

il are a ey b jfamd @ balance between wer and fumanitey. it

“Art could tell something that words couldn’t. I wanted to paint aggressiveness and so I did. "



The Ambitious Project of Depicting the Suffering

ISR BRI (1 aw paterss’ it i

While Ghasla does

A ceasar [ paint the gaping wound of humanity, how not i geestian the difficulty of this task, How ta consider the distance Between the artist, the baman, and thie Lebanose whose existence has

been marked by death?
= Do veery weell unler prosssire.” She answers while Laugbing

* 1 newd to be completely overwhelmed and pressared by a food of emotion (e paint asd to draw

“While war kills people, it also kills the very essence of humanily.”

Faring the denial of mankind, Ghada had to stand up not oaly to protest but slso bo defend her existence as o human being. When there was only death arownd, bombs falling from the sky and crashing down everything,

ver paintbrushes were the only way 1o dranw what survived.

= During & kard tinee, when you are becoming nothing, vou hove to validote voursell 2o that you enn exist. [t is like a therapy that would play the role of validstion; validstion for your existenee but slso validation for

vour feelmgs. Because | only experienced suffering, [ had to change the balance in order to cope with my existence

= Thiz is a basie techmique of survival which led me to claim that [ belong here?



A Future Deprived of its Hope?

Ie ot drawing series "Clsiired (ear”, Ghada puls a lighit on the ciunon fear aitoing e popnilation dive bo e ol war, Witk all the recent dianatic

events which tragically impacted Lebanom, the Belief m o brigter future still Heger.

= well, | belizve that the eivil war is stll Bere in (be shadow, in the mensories, (o the houses, etc, We will mever foeget it And 50 ves, | helieve people are

#till afraid and will always he. The spint of the ervil war i still in the head of every single inhehitnn

Fight Behind You Gom X 2fem) by Ghodas Famal, { Soumce:;

shadeiamol com

The idea that everything can collapse is latent in the atmosphere and it weighs on the air we breathe. It is like civil war is
negotiable. It is on the table like a flashing neon above our head.

S yek, [ belteve in this comman fear which is ol only a personal terror, You san overcomee your personal ferrore bat the macro fear i latent and can ohstruet everything else. Bl Fam not
a pessinnisr person! Yes, you have fo belteve in a bright future for the e generation. Personally, [ pat my bope in art. Art and landeeopes will remeein. They will reech people how fo
remembier, It gives the means o confemplate your heriteqe and confront gowrsel with the present and the e, There wsdll =Bl he péoces of art that will shed lght on what bappened, And

s 6 will mever be forgotten.”



Engaging the Dialogue with Beirut
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The Timeless Narrative of Hope
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